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AN HEROIC HEAD BY RODIN 


Visitors to the Museum have for some time been familiar with 
the heroic head by Rodin, the original plaster of which was pre- 
sented by Miss Loie Fuller. Even in the discolored plaster this 
head of one of the Burghers of Calais has made a deep impres- 
sion as a work of great power. Those who have so enjoyed it 
will be pleased to learn that the Museum has received, as a gift 
from Mrs. Raymond H. Norweb (Emery May Holden, of Cleve- 
land), a splendid cast in bronze of this head, with a remarkably 
dark green patina done under the personal supervision of Rodin. 
This head was purchased in 1917, but was held in Paris for 
safer shipping conditions and has but recently been received 
and installed in the loggia of the Garden Court. Here it can be 
seen under good conditions as to height, and will prove still 
more impressive than the plaster. 

It was in 1884 that Rodin received the commission from the 
city of Calais to commemorate in bronze the six citizens who 
volunteered to forfeit their lives to Edward in return for the 
safety of their townsmen, when the town could not longer hold 
out against his siege. The group was not finished and shown 
together until 1889. Each figure is full of power and indicates 
in a masterly way the individual sacrifice represented. The 
Museum head, illustrated on the cover, is that of a young man 
whose portrayal is thus described by M. Gustave Geffroy: 

“Among the others the most characteristic is a young man. His step is slow 
and hesitating. He looks half back, balances himself, as it were, on his in- 
flected body, turns his head, lowers his face, half opens his mouth, closes his 
eyes, and, with his right hand—the forefinger of which is raised, the left 
spread fanwise—makes a deeply moving gesture of strange and extraordinary 
grandeur—a gesture which says not good-bye but adieu, the definite adieu of 
ephemeral life—a gesture which expresses fatality and the irreparable.” 

It is the head of this tragic figure of youth facing self-sacri- 
ficing death that Mrs. Norweb has added to our small but im- 
portant group of works by the greatest of modern French 
sculptors. F.A. W. 
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EARLY AMERICAN SILVER 


Among the recent accessions to the Department of Early Ameri- 
can Art is a collection of American silver, received through the 
generosity of J. H. Wade. As the Museum, prior to this gift, 
owned only one example of the work of American silversmiths 
the donation of Mr. Wade is of particular importance. It con- 
sists of sixteen pieces of which the oldest is a scroll-handled 
porringer (No. 8, p. 54) bearing the well-defined mark of 
William Jones (1694-1730), a silversmith of Marblehead, Mas- 
sachusetts. As the maker was only thirty-six years of age at his 
death pieces made by him are rare and this is a fairly early 
example of the scroll handle. Although the name of porringer 
was used in England it was applied to a two handled cup with 
a cover, while the utensil which we know in this country as a 
porringer was in England used by surgeons in the practice of 
blood-letting, and was called a bleeding cup. Next in point of 
age is a tankard (No. I, p. 42) seven and three-eighths inches in 
height including the domed cover, the work of John Burt, the 
progenitor of a well-known Boston family of silversmiths who 
worked throughout the nineteenth century. As Burt died in 
1745 this tankard dates to at least that year, but doubtless not 
much earlier. Probably of nearly equal age is a mug (No. 3, 
p- 42) made by the New York silversmith, Thomas Hamersly, 
whose dates of birth and death have not been found, but who 
was engaged at his craft as early as 1756. A small beaker (No. 7, 
p- 54) three inches high, with a delicate “bright-cut” festooned 
border near the top, is the work of Isaac Hutton (1767-1855) of 
Albany, and dates from the period of 1800 to 1810. 

Another example of a New York maker is a pair of sugar tongs 
which bear the mark of O P. These were made by Otto Parisien 
who became a freeman in 1769, about twenty-five years before 
these tongs were fashioned. Connecticut is represented in the 
work of Eli Mygatt (1742-1807) of Danbury, who toward the 
close of his life made another of the three pairs of sugar tongs in 
the collection. He was a man of considerable distinction and two 
of his sons followed in their father’s trade. The third pair, with 
the ends shaped in the form of a fleur-de-lis, are marked G I 
enclosed in a rectangle with a cross before and after. This mark 
has not yet been identified. 

Of the three creamers, one (No. 5, p. 53) six and one-half 
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inches high and of the shape known as “helmet,” is marked I G 
enclosed in a rectangle probably the mark of John Germon, who 
was working in Philadelphia in 1788. Another creamer (No. 4, 
p- 53) which dates from about 1790 to 1810 stands six and one- 
eighth inches high and bears the mark of John McMullin (1765- 
1843) of Philadelphia. The third creamer (No. 6, p. 53) is 
probably the work of William Haverstick, also a Philadelphia 
maker, who appears there at least as early as 1779 and as late as 
1794. Four teaspoons are marked W H enclosed in an oval 
which may be the mark either of William Hackle who was a 
silversmith in Philadelphia from 1765 to 1767 and is found in 
Baltimore in 1772, or of William Hollingshead who was working 
in Philadelphia in 1762. Further research will be necessary to 
clear up this question. Haverstick’s mark also appears on an 
urn-shaped sugar-bowl (No. 2, p. 42) which measures, with its 
detachable cover, nine and one-eighth inches in height and is 
the largest piece in the collection. Another Philadelphia maker, 
John Aitken, working there in 1796, is represented by a plain 
beaker (No. 9, p. 54) three inches in height with a narrow 
moulded band at the top and base. L. P. 


SWORD GUARDS IN THE MUSEUM 
THE D. Z. NORTON COLLECTION 


In the days of sword guards Japanese men did not wear jewelry 
as we know it, but they spent their pocket money just as lav- 
ishly in other ways. The medicine box (inro) which hung from 
the belt of every gentleman was elaborate, and more often than 
otherwise expensive. The pipe and tobacco case was also a 
source of personal extravagance and luxury. The little hooks 
and ingenious clasps and cords that fastened the outer garments 
(haroi) were made of precious metals, or carved and cunningly 
fashioned, to lure one to deeds of extravagance. But above all 
there was the serious business of selecting one’s sword, (an in- 
variable companion to every gentleman) as well as the sword 
furniture that went with it. Much money could be spent on the 
scabbard and metal fittings, the most necessary of which was 
the guard, ¢suba, or the “object that clinches the blade.” 

The guard, like the sword, had to stand the test of strength, 
yet not be too heavy to interfere with dexterous handling of 
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the sword, and must be properly shaped to protect the hand. 
As a necessary and important part of the sword it occupied a 
prominent position. Very early in its history, therefore, it 
naturally became an important ornamental feature. 

At first, the ornamental feature took second place and the 
guards were either solid or perforated merely to insure proper 
balance, for in the mind of the early maker there were three 
essentials never lost sight of—strength, lightness and appropri- 
ate form. 

Later, about the tenth century, the sword, and therefore the 
guard, was of little practical use. War was a thing of the past 
and courtly functions were the only occasions when the sword 
was required—merely as an adjunct to the court dress. The 
guards of the time, therefore, were small, inadequate for the 
purpose for which they were intended, and purely ornamental 
in character. A little later, however, internal wars changed the 
conditions and a great increase in the production of personal 
armament of all sorts resulted. The guard increased in size but 
in order to keep it light (one of its essential qualities) perforated 
patterns were the vogue. The smiths themselves were the prin- 
cipal makers of war-like guards. 

The purely practical, perforated patterns did not continue 
long in popular favor, however, because the active schools of 
painting and designing inspired large numbers of designers of 
sword guards, sword furniture, etc., to apply the pictorial 
style to the work; even the painters themselves tried their hand 
at it. Pictorial design and pure pictorial representation were 
the two phases of decoration most in favor. 

The last of the seventeenth and the early part of the eigh- 
teenth century saw this pictorial phase of sword guard decora- 
tion qt its height. Softer metals were used, steel being no 
longer imperative because war time tests no longer prevailed. 
In fact all kinds of material were experimented with and actu- 
ally tried, including leather and lacquer. The extensive use of 
alloys, to procure a particular kind of surface, or surface patina, 
became a common practice in the craft. Even the enamel 
workers adapted their processes to the adornment of the guard. 

After 1868, when the edict prohibiting the carrying of swords 
was passed, sword guards were no longer in demand. Great 
quantities were destroyed, while others found their way into 
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No. 1 Pierced and Chased No. 2 Solid Bronze Guard with 
Iron Guard Raised and Inlaid Decoration 


No. 3 Solid Tron Guard with No. 4 Solid Iron Guard Inlaid 
Corroded Surface with Brass and Iron Wire 
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No.5 Solid Steel ’ No.6 Solid Iron 
Guard Guard, Ham- 
mered Ground, 
with Raised and 
Tooled Deco- 
ration 


No. 7 Solid 
Bronze Guard, 
Shibuichi ¥inish 


No. 9. Cast Iron 
Guard with 
Chiselling 


No. 8 Solid 
Guard of Red 
Bronze 
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Page 49, item 2 should read in place of item 6, page 50. 
Page 50, item 6 should read in place of item 2, page 49. 
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Occidental collections. They will always remain an interesting 
and unique part of any Oriental collection largely, of course, be- 
cause they are wonderful specimens of metallurgy, but also be- 
cause they are superb examples of metal design and handicraft, 
the workmanship of which has never been surpassed. They are 
also unique because they have no counterpart in the East, or the 
West, as expressions of pictorial metalwork. 

The illustrations herewith are selected from 300 examples in 
the collection of sword guards presented to the Museum by 
D. Z. Norton and were chosen principally because they repre- 
sent more fully than others the various phases of metal tech- 
nique. They show singly, or combined, the processes of in- 
laying (in its simplest and most complicated forms) hammering, 
repoussé, damascening, tooling, casting, forging, etching, en- 
crusting, stamping, sawing, punching, and enameling. Besides 
all these exact processes there is the treatment of surfaces to 
produce color or texture by means of oxidizing, corroding or 
scratching, and the extensive use of alloys, some of which are 
still unknown to our Western World. The guards enumerated 
are of the nineteenth century and are in the order of the illus- 
trations on pages 47 and 48. 

1. Pierced and chased iron guard representing the surface of 
a sawed board: pierced cherry and plum blossoms. The metal 
was hammered out and the surface tooled to imitate wood. The 
perforations were punched and finished with a file. The dark 
surface is partly due to the kind of iron used, and natural oxida- 
tion, as well as the chemical bath to which it was submitted 
before it left the worker’s hands. 

2. Solid bronze with raised and inlaid decoration. The sur- 
face is finished in shakudo (jet black). The figure is in high 
relief encrusted here and there with gold and silver to bring out 
important details of the clothing. The three-legged frog is over- 
laid with gold foil; the waterfall is silver inlay; and the leaves 
are inlaid gold of various colors. The trunk of the tree is tooled 
and sunken below the surface, closely resembling a common 
Egyptian technique. All other parts, where the worker wished 
to bring out a more realistic effect, are tooled. 

In this example we have five processes represented, each 
adding a distinct charm to the whole. The final effect, therefore, 
was far more important to the worker than any demonstration 
of technique. 
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3. Solid iron guard with corroded surface. Two pieces of 
metal of different degrees of hardness were hammered together, 
and after having been folded and flattened out a sufficient 
number of times a round guard was cut out and hammered to 
the right thickness. It was then submitted to an acid bath. The 
softer metal naturally disintegrated faster than the harder 
under the action of the acid with the result that an inimitable 
surface was obtained, which when carefully colored and finished 
finally produced a guard of admirable texture. It takes on an 
ancient appearance without apparent imitation; therefore, it 
frankly appeals to one’s artistic imagination. Some process was 
employed to soften the lines of the corrosion but so skillfully 
handled that no trace of it is detectable. 

4. Solid iron inlaid with brass and iron. Around the rim is 
inlaid a band of brass and on the roughened narrow band run- 
ning parallel is made a so-called centipede design of brass and 
iron wire. The ends of the brass and iron wires are inlaid into 
the iron ground over a center or spinal wire. The different kinds 
of wire are used merely to produce a light and shade effect. It 
is amazing to see how realistic the device is in spite of its highly 
conventionalized character. 

The surface of the guard had been hammered and submitted 
to a corrosive bath before the inlaying of the wire. The process 
of attaching the wires is that of inlaying, though the wires 
themselves are inlaid only at the ends. 

The channel that holds the inlay around the outer edge of the 
guard is exposed at one point and shows a startling freedom and 
apparent carelessness in construction. This roughness is entire- 
ly done away with, however, in the finished part by the skillful 
use of the hammer in flattening, overlaying and controlling the 
edges of the inlaid material. 

5. Solid steel guard. Six deep impressions (repoussé), show- 
ing heavy hammer marks, alternate from reverse to obverse 
around the outer field. The edge is a raised hammered rim of 
irregular outline. The surface has a black-brown finish. 

Plain, substantial guards of this nature, symbolizing a hardy 
warlike spirit, were favored by Japanese warriors in feudal 
times. 

6. Solid iron guard, hammered, with raised and tooled deco- 
ration embellished with gold encrustation. The carefully modu- 
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lated marks of the hammer, expressed in the finished surface by 
delicate light and shade, produce a slightly vibrating surface. 

The cuts of the chisel, used for the damascening, are made in 
various ways, thus producing a cloudlike effect for the clouds, a 
different effect for the earth and still another for the rocks and 
mountains. Bits of gold and silver inlay also produce a variety 
of sparkle in the picture, and by corroding and pitting an inter- 
esting texture is produced. 

7. Solid bronze guard. The surface resembles silver but is of 
a special finish, peculiar to Japanese metal work, known as 
shibuichi. The surface of the guard was lightly punched all over 
and then submitted to a chemical bath, with the result that 
a surface of uniform texture was produced. 

A single incised wave below relieves the monotony of the 
uniform surface, and the whole is brightened by bits of inlaid 
gold suggesting phosphorescence on the water. A crescent 
moon of inlaid silver shows brightly against the dark shibuichi 
ground producing a most realistic night scene at sea. Around 
the edge is a band of polished shibuichi. 

8. Solid guard of red bronze. The design is incised with 
shaded strokes to resemble brush technique. This simple 
method of producing a lively pictorial effect in metal is unique 
with Japanese metal workers. 

A small demon is peering out of the foliage on the reverse side 
of the guard while Shoki is sharpening his heavy sword on a flat 
rock by a waterfall preparatory to annihilating him. 

g. A cast iron guard with chiselling. Intricate pattern of 
entwining wave and cloud forms and dragons. There is much 
ingenuity and skill shown in the interlacing of the pattern, some 
of the parts passing entirely through other parts without touch- 
ing or being supported. 

This technique, resembling somewhat the undercutting of 
wood carving, is said to be of Chinese origin and is called by 
the Japanese Namban style. The design is complicated and 
not convincing, but the technique is amazing. J. A.M. 


AN APPEAL FOR NEW MEMBERS 


For the past two years the Museum has made no active 
campaign for membership, believing that the war needs of the 
country made such an appeal unpatriotic. It is believed that 
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the time has now arrived to go before the public with an urgent 
solicitation for the more adequate support which the service of 
the Museum justifies. 

Up to the present year the need of a large income from sup- 
porting memberships was not pressing, as The John Huntington 
Art & Polytechnic Trust and The Horace Kelley Art Founda- 
tion were able to meet in full the budget expenses of the Mu- 
seum. The budget for 1920, however, (due to normal growth and 
to greatly increased cost of labor and supplies), has exceeded the 
amount available from the two trusts by an amount equal to 
more than half the estimated income of the Museum, cutting 
our funds available for purchases to a negligible amount. 

The Trustees believe that the Museum has become so vital a 
part of the community life, and has so proved its value to all 
kinds of people in its less than four years of existence, that 
many will gladly accept the invitation to become members of 
the Museum and thus assume a rightful responsibility as 
regards its support. 

The Membership Department has been reorganized in antici- 
pation of this increased activity. Miss Margaret Numsen, who 
has been absent on leave, returned to her duties as Membership 
Secretary on April first with Mrs. Mildred J. Prentiss as assist- 
ant. Miss Numsen will hereafter give more time to the Bulletin 
and to other means of interesting and serving members. T. J. 
Haggerty has been appointed as Membership Solicitor and 
with a trained corps of assistants will undertake to bring the 
needs of the Museum to the attention of Cleveland people who 
are not now members. The goal is ten thousand members, and 
it is hoped that the halfway mark of five thousand will be 
passed in 1920. 

If réaders of the Bulletin will assist in securing new members 
either by personal solicitation or by sending Miss Numsen 
names of those who should be interested, their co-operation will 
be greatly appreciated. 

Let us all work together to make the membership of our 
Museum compare favorably with that of other similar insti- 
tutions. F. A. W. 
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MEMBERSHIP 
In addition to ten Annual Members the following members in other classes 
have been added since the last list was published: 
FELLOW FOR LIFE 
Coe, Ralph M. 
FELLOWS 

Baker, Elbert H. 

Crile, Dr. George W. 

Dustin, Alton C. 

Fancher, E. R. 

Treadway, Mrs. Lyman H. (transfer) 

LIFE 


Henry, Hon. Frederick A. 
Taylor, Virgil C. (transfer) 
Williams, Mrs. Lewis B. 


SUSTAINING 
Seligmann, Jacques 
The present membership is as follows: 


Benefactors 
Honorary Fellows 15 
Fellows in Perpetuity 4 
Fellows for Life 19 
Fellows 95 
Life Members 450 
Sustaining Members 18 
Annual Members 1375 1983 


SECOND EXHIBITION OF LOCAL ART 


The Second Annual Exhibition of Work by Cleveland Artists 
and Craftsmen will be inaugurated on the evening of May 
fourth with a private view for members of the Museum and 
exhibitors, opening to the public on the following morning. 
The closing date is June twenty-seventh, so that there will be 
ample opportunity for everyone to become well acquainted 
with the artistic work produced in the community since last 
May. 

The advisory committee appointed by The Cleveland Art 
Association has co-operated in a valuable way in developing 
interest in the exhibition, advising prospective entrants upon 
doubtful points, and discovering new workers. It is desired to 
maintain the list of local artists in as complete and correct form 
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as possible, and the Museum will welcome advice as to correc- 
tions, changes of address, etc., or suggestions for the addition 
of new names. 

The Museum is pleased to announce that three of the Jury 
who served last year have accepted the invitation to act again— 
Messrs. C. Howard Walker of Boston, Ellsworth Woodward of 
New Orleans, and George W. Eggers of Chicago. Mr. Harshe 
of Pittsburgh was unable to serve, and his place will be taken by 
Charles H. Woodbury, widely known as teacher, writer, painter, 
and etcher. 

In addition to the Penton Medal for Excellence, offered 
annually by John A. Penton through The Cleveland Art Asso- 
ciation, the Jury awards will comprise three grades of Certif- 
icates of Merit for first, second, and third honors in each class 
in which the work accepted merits such award. 

One vital purpose of these exhibitions of local art is to focus 
the well-merited attention of the Cleveland public upon the 
artistic work which is being produced in the city and to stimu- 
late greater artistic production. The impetus of the initial 
exhibition last year has done much to accomplish this end, and 
the interest in anticipation of this year’s showing is keen. 

Cleveland should be proud of her artists, and upon her citi- 
zens rests a responsibility to recognize and encourage them in 
the interpretation of beauty, by purchases from this carefully 
selected exhibition. D. B. 


EXHIBITIONS AND RE-ARRANGEMENT OF 
GALLERIES 


Following the close of the Lemordant exhibition on March 
twenty-eighth textiles selected from the Museum collection, 
supplemented by loans, were hung in Gallery IX, where they 
will remain through April eighteenth. 

During April the exhibit of small bronzes from the National 
Sculpture Society under the auspices of The American Federa- 
tion of Arts will be shown in Gallery X; and in Gallery XI 
will be hung an exhibition of wood block prints in color by 
various American artists. Paintings by Charles H. Woodbury 
will be exhibited in Gallery VIII. 

Galleries II and III have been re-arranged recently, Gallery 
II containing Renaissance art and Gallery III decorative art of 
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various periods. Included are important objects lent by Mr. 
and Mrs. John L. Severance, Miss Myrta L. Jones and William 
G. Mather. 

Gallery VI has again become entirely French, with the addi- 
tion of paintings lent by William G. Mather and Mrs. Lyman 
H. Treadway, and the showing of a number of canvases in the 
Hurlbut Collection. The room now includes three examples by 
Corot, two by Daubigny and two by Monticelli. 

Gallery VII is now hung with English and American paint- 
ings, the new canvases including an unusually fine hunting scene 
by Dean Wolstenholme lent by the late Amasa S. Mather, 
Lady Braddyll by Sir Joshua Reynolds lent by Mrs. Lyman H. 
Treadway, and “Dawn” lent by the artist, E. Hodgson Smart. 

Gallery VIII has been rehung with a few additions, notably 
the splendid painting of mid-ocean by Waugh lent by Mrs. 
Treadway. 

Gallery XIII (Chinese) has been re-arranged to show a larger 
number of paintings and sculptures, and Gallery XIV now 
includes a few important Corean paintings lent for the occasion. 

D. B. 


NOTES 


On April 1, 2 and 3 the College Art Association of America will 
hold its ninth annual meeting in Cleveland, sessions being held 
at the Museum at 2 P. M. on Thursday, 9:30 Friday, and 9:30 
and 2 on Saturday. The papers to be offered cover a wide range 
of subjects bearing on art education, and the sessions will be 
open to those who are interested to attend. During the same 
days the meetings of the Classical Association of the Middle 
West and South will be held in Cleveland, with headquarters 
at the Hotel Cleveland and sessions there, at Adelbert College, 
and on Friday afternoon and evening at the Museum. 

The Museum wishes to express its appreciation of the volun- 
teer services of Miss Harriet L. Thwing to the Children’s 
Museum. Miss Thwing has given a great deal of the time and 
care to the making of portfolios for mounted photographs, the 
binding of magazines and the planning and cutting of picture 
puzzles. Recently she has also assisted in the mounting of 
photographs for the Library. 
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The Museum is indebted to Mrs. Henry A. Everett for the 
use of her Steinway piano during her absence. This co-opera- 
tion has been of particular value in connection with the musical 
activities. Mr. Harry J. Wamelink has also co-operated by 
frequently lending a Mason and Hamlin piano for use in the 
Museum. D. B. 


ACCESSIONS—GIFTS 
Object Source 


1 silver porringer, by William Jones, American, J.H. Wade 
Early 18th Century 


CALENDAR FOR APRIL 
See Lecture Leaflet for Details 


I. 2:00 P.M. Meeting of the College Art Association of America 

7:00 P.M. Dinner for the College Art Association of America 

2. 9:30 P.M. Meeting of the College Art Association of America 

2:00 P.M. Meeting of the Classical Association of the Middle 
West and South. 

8:00 P.M. Joint meeting of the Classical Association of the 


Middle West and South and the College Art 
Association of America. 


3 9:30 A.M. Meeting of the College Art Association of America. 
1:00 P.M. Luncheon for the College Art Association of 
America. 
2:00 P.M. Entertainment for Young People. “The Story of 
the Holy Grail,” by Anna V. Horton. 
4. 3:30P.M. “Easter Symbolism,” by Henry Turner Bailey. 
4:30 P.M. Sunday Afternoon Singing, led by Donald Tweedy. 
5. 3:00P.M “The Sonata,” by Donald Tweedy. Seventh lecture 


in the course for college students on “The Ap- 
preciation of Music.” 


7. 8:15 P.M. “Interior Details,’ by James M. Hamilton. 
f Seventh lecture in the course on “Building a 
House.” 
10. 10:00 and 11:00 A.M. Singing classes for Members’ children, led by 
Donald Tweedy. 
2:00 P.M. . Entertainment for Young People. “Our Wild 
Flowers”, by Louise Klein Miller. 
II. 3:30 P.M. “Tapestries in the Museum,” by R. Barton Parker. 
4:30 P.M. Sunday Afternoon Singing, led by Donald Tweedy. 
12. 3:00 P.M. “The Sonata,” by Donald Tweedy. Eighth lec- 


ture in the course for college students on “The 
Appreciation of Music.” 


58 


19. 


CLEVELAND MUSEUM OF ART 


Talk by Donald Tweedy on the program of the 
Cleveland Symphony Orchestra concerts on 
April 1§ and 17. 

‘Early Venetian Painting.” Seventh lecture in the 
course on “Italian Painting,” by Prof. Frank 
Jewett Mather, Jr. 


10:00 and 11:00 A.M. Singing for Members’ children, led by Thomas 


2:00 P.M. 


Whitney Surette. 
Entertainment for Young People. Nature Talk, 
by Gerald H. Thayer, 


3:00 and 4:00 P.M. Concerts by the Young People’s Symphony Or- 


3:00 P.M. 


8:15 P.M. 


8:15 P.M. 


Gallery VILI. 
Gallery IX. 
Gallery X. 


Gallery XU. 


chestra of The Cleveland Music School Settle- 
ment, Walter Logan, Conductor. Mr. Surette 
will discuss each number briefly. 

(The usual Sunday singing will be omitted). 

“The Symphony,” by Thomas Whitney Surette. 
Ninth lecture in the course for college students 
on the “Appreciation of Music.” 

“Franck.” Seventh lecture in the course on “Great 
Composers from Bach to Debussy,” by Thomas 
Whitney Surette. 

“The Brass: The Trumpet and Trombone.” 
Seventh lecture in the course on “The Modern 
Orchestra,” by Donald Tweedy. 

Entertainment for Young People. “Daniel Boone,” 
by Ruth McKibben. 

“Korean Paintings,” by J. A. MacLean. 

Sunday Afternoon Singing, led by Donald Tweedy. 

“The Symphony,” by Donald Tweedy. Tenth 
lecture in the course for college students on ““The 
Appreciation of Music.” 

“Drawing and Modelling,” by Henry Turner Bail- 
ey. Seventh lecture in the course on “Beautiful 
Things in Cleveland,” by Henry Turner Bailey. 


EXHIBITIONS 


Exhibition of Paintings by Charles H. Woodbury. 

Exhibition of Textiles. 

Exhibition of small bronzes from the National 
Sculpture Society through The American Feder- 
ation of Art. 

Exhibition of Wood Block Prints. 


14. 3:00 P.M. 
8:15 P.M. 

4 

21. 8:15 P.M. 

24. 2:00 P.M. 

NE. 

4:30 P.M. 
26. 3:00 P.M. 

3. 
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Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 

The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 

ADMISSION 
Open Daily from g a.m. to § p.in., except as 
follows: 
Wednesday 9 a.m. to 10 p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday,Saturday and 
public holidays. 

On other days an adm ssion fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 

GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily, Sunday 3 to 6, 
Wednesday evening during lecture season 
7 to 9. 
CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GiFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
Kor the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, bulletins, 
ete. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 

LUNCH ROOM 
The Lunch Room at the ground floor entrance ts 
open to the public from 12 m. to § p.m. A table 
dhote lunch is served for 60 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
before lectures dinner is 
served at 6:30 for $1.00 to those making reser- 
vations before 3 p.m. 
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